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Introduction

“The Beijing Project —China International Contemporary Public Art Exhibition” (“The Beijing
Project” for short) will be the first large-scaled international exhibition of public art ever to be
presented in China and take place during the 2008 Summer Olympic Games. It will realize the
historic dialogue between the ancient capital city of Beijing and top level international contemporary
art, also enhancing the dialogue between international and Chinese artists. It is co-curated by Mr.

Lance M. Fung and Mr. Fan Di’an.

In keeping with the motto of the upcoming games—“One world, One Dream” and its key theme of
“People’s Olympics”—The Beijing Project will highlight the rich cultural tradition of Beijing and

the new development as the city has reinvented itself as a cultural and economic powerhouse with

an increasingly important role on the international stage. There will be up to 6 historical site-specific
works created especially for the exhibition. The international group of artists chosen to participate
will include only those at the highest level of artistic and professional accomplishment in their field—
for example, artists such as Robert Barry, Iyla & Emilia Kabakov and Jaume Plensa. The solo large-
scale works will be prominently placed and integrated into highly visible locations in Beijing, where
they will be accessible and visible to both tourists and locals. All of the art works will be developed
and fabricated in China, providing an opportunity to illustrate China’s capacity for the highest level of

industrial and artistic production.

In addition to bringing the famous artists to work in Beijing, The Beijing Project will include
collaborations among up to 6 of the most promising emerging Chinese and foreign artists. Each of

the foreign artists will be chosen from different countries and partner with a Chinese artist in pairs,



these international teams will share in the joint creative process and will develop works for exhibition
in public locations. The individual philosophies of the Chinese artists will be merged with those of
their foreign partners, providing a new way to demonstrate what China has to contribute to the world

through its complex history, remarkable culture, and dynamic future.

A strong possibility exists that the exhibition could travel to other cities in China, as well as abroad.
The touring plans will include TV documentary, model and photo exhibitions, as well as presenting
some works in different venues, which would create exciting new possibilities as the works interacted

with new sites, new cities, and new cultural contexts.

By combining the experience of the art world leaders with the passion and vision of the Chinese
artists and the emerging foreign artists, The Beijing Project will provide the audience with a
heightened insight into the power and complexity of China through contemporary works of art that

are both challenging and entertaining.

As a byproduct of the Beijing Project, the artists will be able to relay their amazing experiences of the
country and its people to the rest of the art world and to the general media. The exhibition catalogue
and proposed documentary will include comments from the participants describing this pivotal and

cathartic adventure.
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Center of International Cultural Exchange

Established in 1998, Center of International Cultural Exchange (CICE), a direct subsidiary under
Ministry of Culture, People's Republic of China, is a comprehensive institution engaged in cultural
exchange programs professionally. CICE has long regarded the worldwide culture exchange as its
own duty. Under the support of worldwide Chinese embassies, consulates, culture centers and cultural
organizations, CICE devotes itself to promoting Chinese culture to the world and spreading the charm
of Chinese culture and art; with the assistance from the foreign embassies and consulates in China,

all the cultural departments of Chinese provincial, municipal and autonomous regions, collaborating
with cultural troupes and companies from various countries, regions and cities, CICE also aims at
introducing international cultures and arts into China and promoting the world cultural exchanges. Its
working areas almost cover all the cultural categories such as art exhibition, film and TV production,
performance, symposium, professional training and exchange, art magazine and internet. Each year,
CICE organizes over a hundred international cultural activities and receives about one thousand

cultural exchange visitors from all over the world.



Fung Collaboratives
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Fung Collaboratives

Fung Collaboratives is an arts organization without boundaries. Through the development of curatorial,
commercial, and educational events under a single organizational umbrella, Fung Collaboratives
fosters the collaboration of both emerging and established artists in intimate and ambitious projects
with domestic and international settings. Founded by Lance Fung in 1999, the mission of Fung
Collaboratives has always been to explore and develop the most interesting conversations possible
between and through the arts. Initially formed in conjunction with Lance Fung’s curatorial efforts on
behalf of his New York City gallery, Fung Collaboratives has since expanded in scope and vision,
committing itself to curating intellectually rigorous and visually stimulating exhibitions that are also
accessible to a mainstream audience. All too often, the art world is perceived as elitist, insulated, and
closed off from the wider viewing public; Fung Collabortives intends to shift this general impression
of the art world to one of inclusion and openness. In past exhibitions, such as the Snow Show, both
art professionals and members of the public have responded strongly to the works of art presented,
allowing a very interesting discourse to evolve between and among all concerned. This unique focus
on collaborative experiences frees Fung Collaboratives to challenge the participants, the viewers, and
its own expectations and assumptions. Fung Collaboratives works closely with galleries, museums,
curators, critics, universities, and patrons from around the world, and plans to channel their efforts
into unique projects at exciting and diverse venues, reaching an audience that ranges from the most

sophisticated art follower to the complete novice.
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Working Plan

Nov 2006

make preliminary Chinese artist selection

Dec 2006

finalize 6 international famous artists

Jan 2007

invite Chinese artist participants

March 2007

invite foreign artist participants

April 2007
receive final proposals from 6 international

artists

June 2007
press Launch in Venice Biennale Preview of

Kabakov Project

Sep. 2007

meeting of all artists in Beijing

Dec 2007
receive final proposals from all artists (Chinese +

foreign)

Jan 2008

begin fabrication of all works of art

June 2008
artists arrive to Beijing

July 2008

begin installation of all works of art

Aug-Sep 2008
opening and exhibition together with the
Olympic Games

Oct 2008-2009
Post-production, e.g. TV documentary, touring
exhibitions in other Chinese and foreign cities.
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Curatorial Statement

Lance Fung
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U.S. Independent Contemporary Art Curator, Chief Curator

Born in San Francisco. Living and working in New York.

Exhibitions and events curated (selection):

The Snow Show: The Cultural Olympiad of the

XX Olympic Winter Games in Torino, Italy 2006

The Snow Show: Lapland

The Snow Show: Venice at The 50th La Beinnale di Venezia:

Dreams and Conflicts - The Viewer's Dictatorship

Revisiting Gordon Matta-Clark at Next: Architectural La Beinnale di Venezia
Going Home at The Edward Hopper Historical Museum in Nyack, New York

Crossing Parallels at the Ssamzi Space in Seoul, Korea
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In recent years, the Art World has increasingly assumed a prominent role in public life. However it

is in danger of exhaustion, over-commercialization, and redundancy. A proliferation of international
art exhibitions and biennials continues to contribute to the general malaise leaving even the most
passionate art figures wondering which exhibitions are truly worth the time and money to experience.

Does the world need yet another blockbuster exhibition? Indeed, why create the Beijing Project at all?

The answer is simple: the city of Beijing. One of the world’s most vibrant and inspiring cities, this
unique human achievement will re-invigorate the Art World by providing a new global stage. As
China’s capital city, Beijing stands at the intersection of a rich historical tradition and a passion for
innovation and achievement. The Beijing Project, partnered with the Summer Olympic Games 2008,

will entertain and educate millions of visitors about international and Chinese styles of art.

Matching other successful international biennials in budget, quality, and scope, The Beijing Axis Line
Project will exceed them in its innovation of design. This unique exhibition will combine athletics,
visual art, music, and performance into a single, citywide event. Twenty-six artists, some with
international reputations, will create site-specific artworks on an impressive scale. One of the enduring

legacies of The Beijing Project will be to nurture artists of the future with the efforts of the present.
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Fan Di’an

Director of National Art Museum of China, International and contemporary art curator,
essayist

Exhibitions and events curated (selection):

Chinese Pavilion for the 25th Bienal Internacional de Sao Paulo, Brazil,

“Living in time — Chinese Contemporary Art”, Hamburger Bahnhof, Berlin

“Golden Harvest-- Chinese Contemporary Art 7, Croatia

Chief curator, Urban Creation: 2002 Shanghai Biennale

Curator, Chief curator, Chinese Pavilion for the 50th and 51th Venice Biennale
French-Chinese Cultural Year, “The 20th Century Chinese Painting Exhibition ™
Chinese Contemporary Art Exhibition, Center George Pompidu, Paris

“Transplanted Landscape: Chinese Contemporary Sculpture Exhibition”, Jardin des

tuileries, Paris
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The Beijing Project can be called an unprecedented artistic vision. It connects reputed artists’ passion
of creation together with the ancient cultural capital city of Beijing in a mode of art in public space,
composing double dialogues: one is between Chinese and international artists; the other is between
ancient cultural city and contemporary art creation. The rich historical traditions of Beijing will give
the inspiration for the artists to create artworks, and then the fantastic art creation will bring new
aesthetic feelings on the city. If we say that, “People’s Olympics” is the cultural construction which
draws the world attention for Beijing 2008, then I believe that this Beijing Project will provide a

unique visual feast in new innovation of design for “People’s Olympics”.
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Proposals for International Masters’ Solo Projects
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Sol LeWitt ( 1928~2007 )

A pioneering artist in relation to both Minimalism and Conceptualism. Born in Connecticut, United
States, in 1928, he studied art at Syracuse University, and, after travels to Europe and military service
in Korea and elsewhere, moved to New York City in the 1950s. There he continued his studies at

the School of Visual Arts, and also worked as a graphic designer, including a stint in the office of
architect I. M. Pei. His experience of an architect's practice along with exposure to the flourishing art
scene in New York in this period led to his interest in formal, modular and systematic strategies of art
production, often involving the cube as a form, whether represented through drawing, printmaking, or
what LeWitt calls 'structures', a term he prefers to 'sculpture’. One of LeWitt's most famous means of
make art is in the form of sets of instructions that can be executed by others. He has been quoted as
saying that 'the idea becomes a machine that makes the art', a statement that connects him not just to
Conceptualism, but also to work made using algorithmic procedures on computers, though LeWitt's
own work has never involved such means. Since his retrospective at the Museum of Modern Art in
New York in 1978~9 LeWitt has shown all over the world and has had numerous exhibitions in major

galleries, and is recognized as one of the most important artists of his generation.
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Robert Barry (1936~ )

Born in New York. He was one of the first representatives of conceptual art in the United States. Barry
is interested in exploring the relationship of space and time; he thinks of space, time, and change

as a medium in themselves. In recent years, Robert Barry has made wall paintings using words and
fragments of words. The cut-up words that are divided at the point where the walls end remind one of
the early cubist paintings of Picasso and Braque, or of the impressionistic paintings of Degas. Robert
Barry has had recent exhibitions in Dusseldorf, Weimar, New York, Indianapolis, Los Angeles,
Vienna, and the Hague. A collection of his works from 1963 —1975 was exhibited in the Kunsthalle,

Nuremberg, in 2003.
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Ilya (1933~) and Emilia Kabakov (1945~ )

Ilya, born 1933 in USSR and Emilia Kabakov, born 1945, have created more than 160 installations for

major museums and have produced several works for public spaces around the world.

Ilya Kabakov is considered to be one of most compelling and influential artists to emerge from the
former Soviet Union. He has been described as the “father of Moscow conceptualism.” In recent
years, the Kabakovs’ subject matter has expanded beyond the former Soviet Union and they together
create installations that critique and reevaluate modern society and art history, as well as large-

scale projects designed to stimulate the imagination. The Kabakovs works has been exhibited at
international major museums including the Museum of Modern Art in New York, and at the Centre

Pompidou in Paris, the 1995 Venice Biennale, and the 1997 Miinster Sculpture Project.
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Jaume Plensa (1955~)

Born in Barcelona, Spain, his work emphasizes the physical relevance of thought blending poetry and
life. He is exploring the architectural side of our body introducing the word as a door, a container of

an overall memory broader than our own recollections.

In the forefront of the contemporary art scene, Plensa’s work has been exhibited in renowned
museums as Jeu de Paume in Paris, Kestner Gesellschaft in Hannover, Arts Club in Chicago or Reina

Sofia in Madrid.

A significant part of Plensa’s production is set in the context of public spaces and he has permanent
projects installed in many countries including France, Japan, United Kingdom, Korea, Germany,

Canada and United States.

His latest projects are Breathing for the new BBC building in London and The Crown Fountain at the

Millennium Park in Chicago.
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Proposals for Collaborative Projects
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Tim White-Sobieski (1976~ )

Lives and works in New York City

Education: New York University, New York, NY
Parsons School of Design, New York, NY

Selected Solo Exhibitions:

2007
- Deconstructed Cities / Deconstructed Reality — Lyon Biennale/ Olivier Houg Galerie, Lyon (multi—channel video + sound and fiber-optic light
installation)
- Route 17N/Awakening — CDS Gallery, Copenhagen, Denmark (photography)
- Deconstructed Reality — Cities Of The World (video installation and photography)
Pilar Parra and Romero Galeria de Arte, Madrid (June-July)
- Awakening — Michael Schultz Gallery, Seoul, Korea (May-June, photography) )
- Deconstructed Reality — Ernst Hilger Gallery, Vienna (May) (video installation and photography)
- Awakening — Michael Schultz Gallery, Berlin (March-April) (photography, catalogue)

2006
- Deconstructed Reality/New York — CDS Gallery, Copenhagen, Denmark
(video installation and photography)
- New York City Suite - CAC Centro de Arte Contempordneo Maldga, Spain
(video installation) 22.10-15.11

2005
- Alpha - project for Louis Vuitton, Champs-Elysées, Paris (multi-channel video/sound installation)

- Queen Mary, Before They Were Beatles - Pilar Parra Gallery, Madrid (multi-channel video installation and photography)

2004
- Confession - La Fattoria del Cerro di Acquaviva di Montepulciano (SI), Siena, Italy
(in collaborazione con Palazzo delle Papesse, curated by Lorenzo Fusi)
- In The Heart of The Terminal - Olivier Houg Galerie, Lyon, France (video and photography)
- Before They Were Beatles - Museo Centro de Arte de Salamanca, Spain (catalogue)

curated by Javier Panera

2003
- Terminal - Museo de Bellas Artes de Santander, Spain (catalogue) curated by Salvador Carretero
- Transitions - Rudolf Budja /Artmosphere Galerien, Wien, Salzburg, Austria
(video installations and photography; December-January)
- Terminal at Last (video installation and photography)
Pilar Parra Galeria de Arte, PhotoEspaiia 2003, Madrid (June-July, catalogue)

2000
- and God Bless America (4- channel video installation and photography),
Alexandre de Folin Gallery, New York, NY (catalogue)

1999
- Presence (Runner - El Alamein) (3- channel video installation and photography),
Alexandre de Folin Gallery, New York, NY (catalogue)
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Jennifer Wen Ma (1973~)

Jennifer Wen Ma was born in 1973 in Beijing, China, moved to the United State in 1986, and received her masters degree in fine art in 1999
from Pratt Institute, New York. Jennifer works in media as varied as installations, video, drawing, fashion design, performances, architectural

and public works. She has participated in numerous exhibitions internationally.

Recent projects include, the 2005 Aeolian Garden for Under Museum of Contemporary Art in Colle di Val d'Elsa, Italy, where the work is a
permanent installation for the city. In 2006 she participated in the Singapore Biennale with an ambitious video and audio trilogy that spanned
over a mosque, synagogue and Catholic church. 2007 new commissions include, social service oriented Project Change Word in Yan’an,

China, Residual Warmth in Beijing, Ladies in Waiting on the bank of River Thames in London.

Keenly interested in the art of collaboration, Jennifer is also seasoned in organizing large scale international art and cultural events, such as
the 2001 APEC Cityscape Fireworks Show in Shanghai, Museum of Modern Art's Transient Rainbow on New York's East River in 2002,
New York Central Park 150 Anniversary's Light Cycle in 2003, the 2004 Bunker Museum of Contemporary Art— 18 Solo Exhibitions,

on Kinmen Island in Taiwan, and in 2005 was the chief coordinator and producer for the Inaugural China Pavilion at the 51st Biennale di

Venezia in Venice, Italy.

Upcoming projects include a collaborative boutique hotel project with architect Odile Decq, a film for the large-scale international public art
exhibition The Beijing Axis Line Project in 2008 as a part of the program of the Cultural Olympiad, as well as projects with the Museum of
Contemporary Art of Rome and other institutions. Jennifer is currently a member of the 7-member core creative team for the planning of the

opening and closing ceremonies of the Olympic Games and Paralympic Games in Beijing 2008.
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CONRAD SHAWCROSS (1977~ )
1977 Born in London

EDUCATION

2001 MFA, Slade School of Art, University College, London
1999 BA, Fine Art, Honours, Ruskin School of Art, Oxford

1996 Foundation, Chelsea School of Art, London

PRIZES AND AWARDS

2001-2002 First Base Acava Free Studio Award

2001 Ray Finnis Charitable Trust Award

SOLO EXHIBITIONS

2006 Victoria Miro Gallery, London

2005 The Steady States, The New Art Gallery, Walsall and The Walker Art Gallery, Liverpool
2004 — 2005 Continuum, The Queen’s House, National Maritime Museum, Greenwich, London
2004 Manifesta 5, San Sebastian, Spain

2004 Galerie Bernd Kluser, Munich,

2003 The Nervous Systems, Entwistle, London

GROUP EXHIBITIONS

2005 S.N.O.W Sculpture in Non-Objective Way, Galleria Tucci Russo, Torre Pellice, Turin
2004 New Blood, The Saatchi Gallery, London

2004 After Life, Death, Remembrance. Redundancy. Reanimation, Bowes Museum, County

Durham, curated by Simon Morrissey
2003 Dead Game, Museum 52, London
2002 Fame and Promise, 14 Wharf Road, London
2002 It was bigger than all of us, Prenelle Gallery, Canary Wharf
2001 Engine II (Communicating at an Unknown Rate), The Old Armory, Harrow Road, London

2001 New Contemporaries 2001, Camden Arts Centre, London; Northern Centre for
Contemporary Art, Sunderland

2000 Engine I, Dollard Street Studios, Vauxhall, London
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2005 “PIASIEM, PEARRINT ERFRYREAR ( Lig20ERE, i, hE)
2005 “EHEEH” BRZAR (7982 ARK0TYy, b, HE)

2005 “YRUTHAC UREAR (KR8, Lifg, W)

2005 “ Lighy” EPREARR (203K, Lifg, PiE)

2004 A" 2R (W, HE)

2004 “HEAMP PERYRZARE LA, EE)

2004 15 CEAEIE ) SNFEERIERFEIAR (t, BIER)
2003 2l “Motiers2003———FFTEHPHIZAR” KIg (AP #R, Hit)
2003 “HEE798” BREARE (NZSEE], Jbst, PE)
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Yue Luping (1975~ )

1975 Born in Xiang Zhou, Guang Xi municipality, China
1999 Graduate from Xi'an academy of fine arts as a bachelor's degree holder.

2003 Graduate from school of traditional Chinese painting from Xi'an academy of fine arts and capture literature
Master's academic degree. Then continue work in Department of Fine Arts in Xi'an academy of fine arts as a
teacher.

2007 Artistic director, X-COMA(Xi’an Center of Modern Art)

CURATED

2007 Xi’an Documenta (xi’an, China)
2006 “Forecast” Contemporary Art Exhibition ( London, UK / Xi’an, China)
2006 “Seed Bank” Project ( London, UK / Xi’an, China)

2006“Watershed”Art Project ( xi’an, China)

ACTIVITIES

2007 curating consultant, Shenzhen Biennale of Urbanism and Architecture
2005 lived and studied in Gasworks Art Centre as guest artist ( London, UK)

2003 lived and studied in KASKO Art Base as guest artist (Basel, Switzerland)

SOLO EXHIBITIONS

2005 “Far People Space Station” ( Gasworks, London, UK)
2004 “Separate Paths” ( 25000 Culture Centre , Beijing, China)

2003 “ My Switzerland” ( Basel, Switzerland)

GROUP EXHIBITIONS

2007 2007 Grain Exhibition( Kent ,UK)

2006 Less Traveled ( Island6,Shanghai, China)

2005 “City_net Asia 2005 Contemporary Art Exhibition ( Seoul Modern Art Museum, Seoul, Kr)

2005 “Two Asias, Two Europes-an International Exhibition of Contemporary Art” (Duo Lun Modern Art Museum, Shanghai, China)
2005 “To Each His Own: An Exhibition Of Ccontemporary Art”(798 Art District, Beijing, China)

2005 “Shang hai Cool”International Contemporary Art Exhibition (Duo Lun Modern Art Museum, Shang Hai, China)

2004 “Is it Art?” exhibition (Xi'an, China)

2004 “Le moine et le demon” (Lyon, France)

2004 New Year artistic exhibition (Basel, Switzerland)

2003 “Motiers 2003 (Motiers, Switzerland)

2003 “rebuild 798 contemporary art exhibition (Time Space, Beijing, China)
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Touring Plan

After the Beijing exhibition during the Olympic Games, “Beijing Project” will collaborate with other
Chinese provinces, cities, Chinese embassies in foreign countries, etc to launch touring plans in

local cities such as Shanghai, Guangzhou, Chengdu and Hangzhou, and possible international cities
including next Olympic host city — London. Touring forms are mainly TV documentary, Model,
records and images, as well as some on-site artworks which are possible to move and install in a new

site. Fully utilizing its post production and wider coverage, such touring plans will definitely increase

the project and Beijing Olympic’s national and international influences.

South Africa
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Annex

The Snow Show and Press Report

The Snow Show was created by Lance Fung. It explores the collaboration between artists and
architects paired together to design structures made primarily out of snow and ice. Lance Fung chose
the participants and created their partnerships based on the philosophical and aesthetic approaches

to their work. The Snow Show features the most exciting artists and architects from all around the
world. After the success of 2003 and 2004 Lapland Snow Show, Lance Fung has held the Snow
Show for The Cultural Olympiad of the XX Olympic Winter Games in Torino, Italy. It was very well
applauded as the most successful and high qualified art project for the Cultural Olympiad. Hundreds
of international press including major newspapers such as New York Times, London Times had given
enthusiastic reports for the snow show. BBC produced and distributed the documentary on The Snow
Show. Thames & Hudson published and globally distributed over 200-paged catalogue “The Snow
Show”.
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e SHOW

5 Participants

(DRobert Barry & Hollmén Reuter Sandman @Top Changtrakul & LOT-EK (3Rachel Whiteread & Juhani Pallasmaa (@Lothar Hempel & Studio Granda
(B)Jene Highstein and Steven Holl ©)Carsten Holler & Tod Williams & Billie Tsien (7)Anish Kapoor & Future Systems (8Tatsuo Miyajima & Tadao Ando
©@Ermesto Neto & Ocean North 10Yoko Ono & Arata Isozaki @Osmo Rauhala & Asymptote @John Roloff & Diller+Scofidio @) Eva Rothschild &

Anamorphosis @ Kiki Smith & Lebbeus Woods @ Do-Ho Suh & Morphosis Lawrence Weiner & Enrique Norten (@) Cai Guo-Qiang & Zaha Hadid
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